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彼方へむかう絵画
――川端龍子作≪夢≫からみる絵画の志向について――
The Painting to beyond This World：
An Observation on Dream by Ryushi KAWABATA, and Its Meaning
渡　邊　亮　平
WATANABE Ryohei
When we produce a Japanese Painting in the present, Dream painted by Ryushi KAWABATA 
in 1951 gives us various suggestions. He was at the age of 66 years old when it was executed. 
Considered it in the view of modern humanity, a new aspect of the painting appears. Thus, this 
painting could suggest other interpretation than the general interpretation as to be fantastic. In 
this short paper, we want to analyze this unique Dream comparing it with other artists and other 
works.  As a conclusion we will show a new interpretation of Dream  as the painting beyond 
to this world. Considering such concepts, we could express some images in the relation of the 
works about beyond this world. And this paper aims to suggest a possibility and directionality 









































　≪夢≫という作品はこの青龍社時代、1951 年龍子 66 歳の作品である。この前年龍子はホトト
ギスの俳人深川正一郎と三女紀美子と共に第一次四国遍路へと赴く。さらに翌年に第二次四国遍路
と第一次奥の細道行脚を行っている。この７年前の 1944 年７月に妻の夏子を亡くし、11 月には
三男の嵩がニューギニアで戦死している。妻の七回忌にあたる年に行われていることからも、その
供養がこの行脚の意図であろう［４］。四国遍路は 1950 年から 1955 年まで６回にわたり行われ
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